CARNIVAL GLASS SOCIETY i CONCISE GUIDE TO CARNIVAL GLASS
SECTIOR: SEONDARYCARNIVAGLASSEUROPEBNDBEYOND

Overview After WW1the popularityof CarnivalGlassn the USAstartedto declinein favourof the
simplerlinesof stretchglassput its large-scaleproductionand export continuedthroughoutthe
1920s right up to the Wall StreetCrashof 1929,to regionssuchasthe UK,Europeand Australia
where demandremainedstrong. Thisled to the inevitabledevelopmentof home-grown competitors
and CarnivalGassproductionwastakenup acrosshe globe;in Europe Australia,SouthAmericaand
India,to collectivelyform the secondmajor period of CarnivalGlassnanufacture duringthe 1920s,
1930sandbeyond.

UK CarnivalGlassProduction FollowingWW1there wasa period of greateconomicboomin the
early1920son both sidesof the Atlantic. TheUKhad nearlyfull employmentand manufacturerswvere
encouragedo embarkon a massiveexportdrive, partly to repayUSwar debts.Workingclass
consumersatfter yearsof austerity,had moneyto spendon non-essentiahomefurnishings Seeing
the opportunities,SowerbyGlassworkef Gatesheadnglandestablishedsincethe mid-18th Century
asproducersof decorativeglasswares,enteredthe marketin the ealy 1920swith arangeof Carnival
Glasswaredesignedo be attractive,fashonableand functionalto competewith Americanimports.

Sowerbyhad an establishedreputationfor
finely crafted pressedglasshavingbeen
instrumentalin developingpressedglass
technologyin the Victorianperiod.

Thequality of their mouldworkwas
legendaryWhenthey commencednaking
CarnivalGass,they usedmanyof their
existingpressedglassmoulds,somedating
backto the 1880s,including,RoyalSwans,
DivingDdphins,the DaisyBlockRowboat

andthe Swanbutter dish
SowerbyRoyalSwanSaltfrom 1892mould in amethyst. CourtesyDaveRichards

Togiveaddedappealwhenusingmouldsthat were originallydesignedwith plaininteriors, Sowerby
often addeda new interior pattern to improvethe iridescenteffect, for exampleon the below
WYWS g 6 6 F SfndrayForthisthey copieddesignsdirectlyfrom USImperialGlasspsingtheir
Scrol Embossednd Persiarmpatterns(BelowScrolEmbosseghotographcourtesyDaveRichards).
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Sowerbydesignanayeither be

geometricor mouldedinto very
realisticnaturalforms of Swans, \ a4 M
HensandDolphins. &~/

Wherenot W [ILANE a &elR Q
often exhibithighlyskilledlevels §
of handworking,to crimp, flare,
cupor reshapeandbasesare
frequentlyhandground
becauseof the waythe glass

wasstuckup after pressing.
IMPERIAL SOWERBY



SowerbyproducedmarigoldCarnivabn clearglasswhichthey calledd { dzy” 3dn@&adldrker
iridescencehey calledéRainb@ on shadesof amethystandblue glass.

B

Sowerbywasnot the soleUKmakerof CarnivalGlassOthers
include:Mathew Turnbull;CanninglrownGlassand Molineaux
Webb& Co.Thereare still manyunattributed CarnivalGlass
itemswhichare frequentlyfoundin the UK,so other firms may
alsohavebeeninvolved.

Sugarbowl left by Mathew Turnbull,CourtesyDaveRichards

CentralEuropeanCarnivalGlassProduction TheEuropearareaformerly knownasBohemiawasthe
birthplaceof iridisedglassjnventedby LeoPantocsekn 1856.Thishadled to its productionasa high-
quality art glassproductby Bohemianand Englishglassmakerscluding,Loetz,Rindskoptind Webb
throughthe lastquarter of the 19th Century.Its popularity with fashionconsciousniddle-class
consumersvasboostedby the various World TradeFairsof this period,andthe desireof glass
manufacturergo expandits penetrationinto a massconsumemarketwasequallystrongon both
sidesof the Atlantic.In the USAthis hadled to the developmentof Piime CarnivalGlasgasdescriked
in Section2) whichhadbeenexportedin volumeinto the Europeammarketplace.

Priorto WW1,Bohemianridisedglasshad beena highrend producton a par with the output of
Tiffanyin the USAPostWW1, Europearglassmakingwasin turmoil; there wasmassiverestructuring
of nationalboundariesand a drive to maximisemanufacturingoutput andexportsthrough mass
production. Theformer Bohemianglassmakingentreswere split betweenGermanywith companies
suchasBrockwitz,and Czechoslovakiayith companiesuchasInwaldand Rindskopf.

Brockwitzwasresponsiblefor a massiveoutput of
the then fashionableCarnivalGlasduringthe mid
to late 1920s.TheBrockwitzfactorywashuge,
employingover 1000workersat its peak,
producingits own mouldsaswell asbuyingin
mouldsfrom specialis equipmentmakerssuchas
Wilhelm Kutzschethat waslocatedonly a few
milesaway.

Thisfactory producedan extensiverangeof
patterns,with glassbeingexportedto the UK the
rest of Europeand SouthAmerica.

Theirglasss characterisedy intricate geometric
designsusuallyon exterior surfacesonly,
normally¥ ILANB awitiSot fandfinishing,on clearor blue baseglass Thequality of their pressings
andiridisingis consistentlyexcellent. Above Brockwitzimperat (NorthernLightg bowl. Made asearly
as1910,shownin Brockwitzcataloguedrom 1915.Photographfrom the Ward Collection.




Brockwitzglasswasdesignedor practicaleveryday
useandis highlyfunctional.ltemsincludeserving
bowls,breakfastanddressingable setsandvases,
usuallyin manysizesand shapesacrossacommon
pattern and often with itemswhich cancombinein
different waysfor different uses.

Left: Brockwitzblue YRoseD | NRebtgf wase first
shownin its 1915catalogue Anthonyand Maureen
Ward Collection.

Inwaldand Rindskopfvere the maininheritors of
the Bohemianglassmakingradition. Bythe end of
the 1920sInwaldwasprimarily gearedto exparting
pressedglassjncludingCarnivalGass,worldwide.
Rindskophad a historydatingbackto 1878andwas
one of the early producersof Bohemianridised Art
Glassin the late 19th Century.

BothT A Nd¥¢sig@sare characterisedy simplestylisedgeometricandfloral patterns,on thickerglass:
a qualitywhichwaslargelydictated by the nature of the raw materialsof the countrywhichdo not
produceglasssuitablefor veryfinely detailedintricate pressings.

AbovelL: Inwald Double DiamondTumbe-Up, R: Inwald Fleurde-Lysplate. Below R: Dianathe Huntressbowl by Zabkowice(all from

Anthony and MaureenWard Collection),BelowL: RindskopfStippledDiamond Swagsugarand creamercourtesyDaveRIch




CzchoslovakiarCarnivalGlasgs virtually all marigold,madeaspracticalitemsfor generalhousehold

use.L ¥ & | ifid&s€eacds consistentlyoutstandingwith greatcolourhighlightswhereasw A y Ra 1 2 LJT
is of more variable quality. CentralEuropeanCarnivalGlassvasalsoproducedin Polandby Hortensja
andZabkowiceandalsofurther Westin the Netherlandsby Leerdam.

Allthe CentralEuropearfirms took a massivehit from the 1930sonwardsastheir export production
wasaffectedby the GreatDepressioremanatingfrom the USAandby their output beingswitched
from decorativewaresto utility glassfor the manufactureof defensiveitemsfor the impendingWw2.
Glasgesearcherdavefacedhugeobstaclesn attributing much CentralEuropearnglassbecauseof
the wholesaledestructionof factoryrecordsand sitesduringWW?2:there are still manyitemswith
unconfirmedattributions and new evidenceis constantlybeingturned up.

Nordic CarnivalGlassProduction.CarnivalGasswasalsoproducedin the mid-1920sto early 1930sin
the Nordiccountries:in Swederby Edaand Elme;andin Finlandby Riihimakiand Karhula.Collectively
theseproducedarelativelysmallquantity of CarnivalGlasssomeof whichwasexpotted to the UK,
the USAand SouthAmerica(Below:Rihimaki¥ 9 f Svhsié pattefh #5950 first shownin their 1928
catalogue,CourtesyS&TAuty)

EdaproducedpressmouldedCarnival
Glasdor just four years192529, but in
factthey had experimentedwith blow
moulded iridisedglassasearlyas1905in
the productionof theserare Marigold
SwirlVasegutting them on a par with
Fentonin the USA.

Left: Marigold Swirlvaseq3,5,7and 9
inches)madeby Edain 1905, part of the
Anthonyand MaureenWard Collection.

Therewere closelinksbetweenthe Nordic
and Americanglassmakersyho seemto
havesharedand exchangedtechnical
knowledge In the caseof Eda,skilledglassworkersransferredout to work in Americanfactoriesand
the companyalsohad linkswith other manufacturersacrossEurope



NordicCarnivalGlassvasproducedin marigoldon clearbaseglass amberanda darkerfinishon a
blue baseglassalthoughsmallquantities of purple, lilac, pink, white milk glassand white clea glass
were alsoused.Thedesignsare usuallybold intagliogeometricor stylisedfloral patterns,on the
exterior surfacesonly, with afew exceptionsTheglasss of a highquality, the basesof piecesare
ground andthe iridescencads exceptionallywell finished.Shapesncludebowls,vasesand decorative
containers.Vasesn particularare frequentlyhandshapedafter pressing.

DeepPurpleW@ral { dzy 6 daN@jardiére by Eda,Sweden.Anthony and MaureenWard Collection

SouthAmerican CarnivalGlassProduction. Thebulk of SouthAmericanCarnivalGlassvasmadein
Argentinaby firms basedin BuenosAires,andin Brazil.SouthAmericahad beena major exportclient
for CarnivalGlasgroducedin the USAEuropeand Scandinavighroughthe 1920sandearly1930s,
whichledto the developmentof homeproductionin the early 1930s.Themainfirms involvedwerein
Argentina CristaleriaRRigolleauCristaleriag?apiniand Cristaleria?iccardoandin Brazil:Esberard.
However localSouthAmericancollectorsandresearchersare constantlyturning up new unattributed
patternssuggestingther firms mayhavebeeninvolved,both in Argentinaand Braziland other South
AmericancountriessuchasPeruandMexico.

Designgall into two categoriesSomeare basedvery closelyon
Europearpatterns,while othersare a uniqueblend of
naturalisticand geometricelements.Thetaste for European
stylesundoubtedlyrefleded the hugenumbersof people
immigratingto SouthAmericafrom there in the early1920s.

In someinstancesjt appearsthere wasa closeconnectionwith
USAcompaniessuchasUSGlassand actualmouldswere traded
to presspatternssuchasOmnibusand RisingSun.ltemswere
producedmainlyin marigold,with someblue glassPopular
shapesare:wine, cordialandwater sets,often with attractive
undertrays;lidded comports;tumblersand bowls.

PhotographJewelledPeacock ailsby EsberardCourtesySeeckAuctions

Indian CarnivalGlassProduction.Oneof the main producersof CarnivalGlasdn India wasthe Jain
Glassworkslthoughother factoriessprangup mainlyin the Firozabadarea. Theystartedtheir
productionslightlylater than Europein 1935.Theiroutput wasmainlyof drinkingvesselstumblers
andjugs,andvasesjn marigold,with occasionapaleblue glass



Thedesignsare verydistinctive,featuring
elaboratepatternsproducedwith dots,diamond
shapesandlines.

Patternsare either geometricor to makenature
inspiredforms of leaves,fruits or animals.The
subjectsare often basedon traditional Indian
symbolism suchasvasesn the shapeof hands,
coiledfishandcoiledserpents Themainexport
marketfor IndianglasswvasAustrala.

Photographeft: ThreeSerpentvasesrom the
Anthonyand MaureenWard Collection.

Australian CarnivalGlassProduction. AustralianCarnivalGlassvasproducedin Sydneyby the Crown
CrystalGlassCompanyAustraliahad beenarecipientof muchimported CarnivalGlassrom the USA
in the prime period and later alsofrom the UK.CrownCrystalstartedto iridiseglassn 1919,but only

startedto registertheir Carnivapatternsin 1923,and continuedproductioninto the early1930s.

Many of their patternsfeaturerealisticrepresentationf the native Australianfaunaandflora, with
afew purelygeometricpatterns.Uniguelymanyof the patternscarryregistrationmarkswhichenable
the developmentof productionvariationsto be followed. Themostcommonshapesare bowlsand
comports,with lessfrequently:table sets;water setsand vasesThecoloursare marigoldon clear
glassanddarkon purpleandblackamethystglass.Thebowlsand comportsare often ruffled or
crimpedin the style of Ameri@an CarnivalGlasssuchasthis darkamethystruffled masterSvanbowl
by the CrownCrystalcompany photographcourtesyS&TAuty.

Sq it canbe seenthat throughoutthe 19 W (i S 332@st@raughto the late 1930s the crazefor
CarnivalJassand CarnivalJassmanufacturehad spreadacrosshe world. In Section4, TheRe
Emergence; ContemporaryCarnivalGlasswe seethat, duringandafter the secondworld war in the
1940sthere wasa generaldeclinein the manufactureof CarnivalGassalthoughitems continuedto
be producedthroughoutthe 1950s After whichthere wasa W MY S NH 8fyhérBafiufactureof
CarmivalGassin the 1960sbroughtaboutby interestfrom collectorswho were rediscoveringhe
beautyof CarnivalGassmadeduringthe earlier Primeand Secondaryglassperiods.



